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A key difference between these hardcore lyrics and that of

emotional hardcore that develops a few years later j's that

these lyrics have a more aggressive' angrier attitude' In a

large majoriLy of these hardcore songs' the lyrics describe

being incredibly angry at someone else or oneself' However'

these did bring the lyrical themes of punk into a more

personal and situational realm, compared to that of past

themes and lyrics. "Black Flag's lyrics babbled with

resentment and se-lf-doubt" (Greenwald' 9) ' As Henry Rollins

said when he played with SOA, "1 never had stage fright and

!,aS nevel nervous. r was too angry to be nervous. I.d g:et

on staqe and lust explode" {Crawford' 21) ' These are

examples of first seeds of e$ot'iona1 release in hardcore

being developed, with the DC scene being incredibly

important in its develoPment'
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x Straight-Edge and a tight-knit communitvJoesan to develop-ft..l-

in Lhe l{ashinglon DC hardcore scene' steniin-iriq heavily trom

the Teen ldles and Minor Threat' Bad Brains introdused the

scene to the Positive Mental Attitude' which sorne will

later expand upon i'n their own way' The Teen ldles brought

amoreinclusiveenergytoDC,incorporatinga}}-age

venues, as wefl as Lhe beginning of straighl-Edqe values'

Al,1 age venues would draw an 'X' on the hands of minors'

indiealinq that they were not drinking' Soon' that beca$e a

symbol of solidarity' lan Macfiaye's follow-up band' Minor

Threat, brought and even more political and community-Lrased

approach Lo the scene with an offlcial label being made for

the previous solidarity: straight-Edge' which was fsomeone

who relecLed the 'media-hyped sex-and-drugs lifestyle"

(Rhinef 55) that became associated with rock and punk'

l'tr t^ r.- (cc9oa 1 i "s+ l''ke- \ o'^

ts-+ T-'u.9tt \r*+cr lhin'l {ru lo"
ts lv\i n.r -[hrt' l3S+r'lrt'tEJr t

The DC scene as well began t'o Lake the Do-It-Yourself

ethos of punk to heart' which contributed to the community-

building- 'tEardcore punks took a DrY approach to developing

their music and bands, and to their rerationships with

their audiences"'DC hardcorie drew its $trength and polier

fro* punk rockers' insistence on etlcking wlth DC and

singing their citY" (Bhins' 55) '
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It created a space that was incredibly toxic and dangerous

tovrards rromen, where risk of injury and sexual assault were

high. This resulted in .less lromen attending shows and being,

associated with punk, a scene whlch from Ehe beginning gave

women a space to perform and be heard in rock music'

skinheads were respoosible for a loL lhese violent issues

as r.re11-. so many people opted out of going to shows in

order to avoid interacting with them. overall attendanee at

shows diminished due to the violence and fear' From this'

the community aspects of punk were beinq hurt
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DeclLqing guality and creativity within the music was

another issue' i{ardcore had become sterile in the eyes of

many. Going further into the mid-80s' hardcore had beeome

x
the defining sound of punk. Being easy for teens to imitate

and great for boys to blow of their "adolescenL steam"

(Marcus, 49) ' Jack Rabid' Alternative Section Editor of

RockpooJ magazine' talked of how t'what really bugged him

about the stale category of 'hardcore' ilas how it got

dumped onto who played more interestlng fare than formulaic

Lhrash music" (Mattson' 27?) '
with the male aggresslon of

traight-edge became assoctated

lier, uith manY cri:ticizing

fhrough these aspect$ ot te$lloslerone-ra-Lrecr rtarosott

dominating the movement, violence, loss of creatf,vity. and

straight-edge going off lhe deep end, Lhere was an overall

sense of decllne being felt in the authenticity and. averall

movement of punk, Punk rock began to fa}l between the

crack$ (Spitz, 280). Many punk and hardcore trands had

r:eaked already and were winding doun. with poppy nelr lsave

h*f'lt derinins imase of punk 3-n the main$lream.

Leading into the mid-8Os. "there were very few punk bands

stil"l knoeking around that meant anytlriag" {spitz, 280}.

l'**
ltgrac*

sonething it n€vet intanded to think
ite hiEh Poi.ntr a , 2331

Rollins kneu by tlis tine t198{l *r.a att" O"tta

fJ.agl had rua itJcqutge, that Ltttad turaed into
ardcore that lllas mentioned ear

ca1 and self*serious' and

c

h

1
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male aggressionr violence'

for servlng as a Platform for a

movement became

and intolerance (Aron 2016) ' The

an, whiLel and adolegcenL

increasinglY Popular ilith suburb

inLo lhe aggression of

which Lherefore further gave

further hurtingmales,

hardcore

*

and cliqueY enelgY' UILimateIY' l:i:-?,+,iq

the corrununitY of punk'

*straight-Edge took itsel"f way tao seriously and kind of
cornered itself into something of a ghetto; almost 1ike a
religion. {Lopes, 2018). Thi$ al.4os-t bastardizing of the.bJ
ideals of original straight edgevto one of the original
pioneers of the movement. lan MacKaye, to the point of
himself feeliog displeased at being the figurehead of
straight edge (Wray 2015) .

uth branched off into various forms '

-the fundamentalist-mlndetl 
among the straight edge yo

ol mllltancy and lnsanity"'somo started mini-gangs and brawled with non-straight edgd

(Arorr 2016)
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As muc.h as punk seerned doomed during the rnid-8Os'; some still

a chance for the scene to come back

Twin Cities' The Replacements and Hiisker

1ys.
Dii began experimenting riiith the genre of punk in new wi

with both groups pioneering what nould later l:e labeled

,ralternative rock". Along with that, Hiisker Di-i were

incredibly influentlal in thq development of post-hardcore
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n Washington DC, some artists were beginning to work with
rrrore emotiona"l- and vulnerable lyrics, also incl_uding more

rrrr.l6dy. Some of these bands included The Faith and Ma
\1

M,rn. The Eaith, led"Alec MacKaye, .'wou1d come to the

Foen,
gfouadho..,t

* rJosa
- t?te

ros r-. od],
- J-pri

d'te

f,odjes
lrlc r

pua&.
dnd

ude,_.lec
sFeci 

r-.e.io
.bel.ng

ofteir

rllfo

coi? .edjbl
st..t-

_. ed tte
y eroot.r

oadljof 
,_*aen

LJ dJ

t {trsr- ?t?dJ

oa &Jtes
of

lrallmarks of what vould eventually be dubbed

remo' (Crawford. 119) .

l\r:r::ording to Mark Andersen, co-founder of Positive Force:

"Marginal Man were the f,irst proto-emo band in DC." Once

ir(:lain, they were slowing down and addi-ng melody. Their song

"l,'orever Gone" is a prime example of Lhis. Peter Murray of

I4,lrginal l,Ian wrote the song in dedication to his late

lriend, who took his own ]ife. It r'rould be a $truggle

1,layi-ng il live, and often Peter would begin to bawl on

rit-ager the song rrras too emotionally taxingi on the band'

'l'hese emoti onaJ- themes brought in a renewal of community,

had always kept, me together.".it kept me from ever hurtinq
rrryself because f saw how it affected everyone

- {?)Ŷ' (At,

Hro..

ol:
_*.lJ/

&uo *-{ct

Pc-
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r round..." (Crawford, 62 )
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Minot Threat had broken up in 1983, however in 1985 they

released a track that they had previously recorded while

together calfed "Salad Days". 5a1ad Days epitomized one

thing: Nostalgia. From its opening 1ine, "lliahing for the

days rhen I first wore thie suit. Baby bas grona older'

It,B rlo longer cute. (Minor Tt*eat, 1985). The moment this

track released;it "slanbolized going to the vault,

retrievi-ng something from the past" (Mattson, 259) ' Due to

the state of the punk scene at thal moment in 1985, this

track's release started Lo make those of the DC scene feel

nostalgic and wishing Lhat the scene wa$ as Lhriving, or

even more so. than it used to be. So, they decided to do

. something about that...
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Musician and Dischord Records employee Pickering coined

the term lRevolulion Summer' in 1985' often called the

rmother of the revolutiont, she would pass along anonlmous

notes with eritiques on the cotrrrnunlty' She did not think of,

the movement as Lhe start of somethlng nel.I, but instead as

"theclimax,itwastheendofsomething"(Jacksonetal')'

Rejuvenated inclusivity and polilical activism were

relncorporated lnto the scene- One of the ways t'o deerease

violence and support inclusivity, many directly opposed

sfam dancing at their shows (Andersen, 2015) . Positive rorce

was an important aspect of the political activism of

Revolution Summer. Positive Force was a collective of

mostly teenage punk fans who vorked Logether to "try to

po Liticize Lhe DC scene and put an emphasis on protest

politics" (Mattson' 259). The group directly sought out to

bring young peopJ-e to action, and especially to incorporate

the DIY ethos of punk into their movement' They had

organi-aed anti-Apartheid protests outside of the South

African embaesy. arranged for volunteering, set up benefit

shows, and held well-publicized meetings open to everyone

(lvlarcus, 87) . Along tith that, another form of acLivism

that became popular during Revolutj-on Summer were

The creatlvity that was seen autti-nq Revolrttion summer was

incredibly ambitious and inftuenulal on future punk music.

Post-hardcore began to fully develop a$ these bands
iir,

experimented with $hat hardcsre could be, Bands like Rltes

of Spring. Embrace. BeefeaLer. Kiirgfaee, Dag Nasty, and

I 
erav i"rrtter spearheaded this movement. The musical

I

I creativity of Revolution Summer resulted in the birth of
l
I' both post-hardcore and emo.

IrBeefeater conbined. hreakneck temtrros with crunching guitars.
being held together by slapping bass lines. They were

i

] heavily influenced by funk and reggae {Jackson et a1. ) ,

were i-ncredibly political, and sought to have people

i politically reexarnj-ne themseLves (Crawford, 6g).

Gray Matter brought a garage-poppy, increasingly melodic

energy to the DC hardcore punk scene. ?heir lyrieal content

was filled with emotional ang.st and a sense of coming*of_

ag'e. with Geoff furner of the Lrand saying: .,a lot of those

lyrics are about that-how to bust through this next phase

in our lives. And survive it...., (Crawford, 66).

Mr*t{ - $. cn to Sf"'r2rs Ctl!t):
n Oo br:l1ct dD gt{ Urffn

C,n* E t? (,*,via| k ^ tl. fo,;n
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ftg Gr.fiS;on tt ktrinl o(*,on|"

Daq Nasty had "crisp and ferocious performances tthatl
evoked the fire of the early hardcore scene but were wholly

resonant with the present moment,, (Jackson et aI. )

*
6

vegetarianism, veganism, and animal rights.
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1*ra*" of spring is rarhere emotional lyrics realry began to

be plaeed in the spotlight' Building off of al"l that t^ra$

n the hardcore scene and utilizing

infLuences LhrouEh the experimentatia''$ of, bands such as

Ittisker Dti, Rites of SSrriog manaqed ta dlreet}y oppose the

jockioess of hardcoret sreaLed a corinmrnlty driven by

vulnerabilityandoonflection'andr*erehiqhlyinfluential

in posL-hardcore and emo' Due to thls, theY are often cited

a,sthefirstemoband..'Thegroupusheredinanew|

contempfative, emoLionally rah' lyrical delivery" (Crawford'
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"Rites of Spring ia particular, trad euch a huge i-opact on

tlaabington. DC and everything that cane afterward"

, 79).

Rites of Spring consisted of Guy Picciott'o' Mike Eellaws'

Edward Janney, and Brendan canly' forming in spring of,

1984. Guy PiecioLLot singer and lyricisl' was a major Minoi

Threat fan. From that influence' Picciotto was able to

oharness all of the anger' disillusionment' paranoia' and

fear t.o which MacKaye had given volce"'turned every last

elf...it *as to shake yourself" (Greenwald'

,! 1 soon as you drop the needle on their self-titled record'

y.rrr ears are immediately blasted with all instruments t-hat

tlr+r band has to offer. The music itself is driven by

1:runchy' feedback-heavy. and careening qiuitars' being both

lrrr:redibly t'iqht and incredtbly sloppy at the same time'

'l'he bandr 6 take on hardcore is a lot more melodic in song

fit r:ucture and vocals. The poetic and vulnerable lyrics are

,rrr incredibly important part of this band' as they directly

,:t>nfrented the macho jock nature of hardeore' In many of

l.he tracks, Ficciotto sounds as if he would burst into

lears at any moment. The major themeiin lhe lyrics include

l.hat r:f emotional vulnerability, hopelessness' heartbreak'

lelf-deprecation, regiret, denial. and nostalgia' The

nostalglc feeLings occurrinE throughout Revolution $ummer

,rre shoun through these lyrics' Nostalgia is also an

tncredibly irtrportant lyrrcal therne within emo'
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Now a somewhat accePted

had been created: emo

and wulnerable' r"ith me

, wiLh each separatelY evolving and

sibling of PosL-hardcore
Iloweverr those who Pioneered

crossing over in unique waYs '

been accePting of lhe label'

.ttre su']:genre of emo have not

y Picclotto reiecting ttre teUqf,
rrith both Ian MacKaYe and Gu'

had always been

trecau$e they believed that hardcore

\ emotional from the start'

I"ooking at the impact of Revolution Summer aside 15pq €&orthere riras a rejuvenation in
of DC as the years progress

punk that had reverberated 
ou

and significantly noticeabl
ed. One of the most important

was inffuenclng the riot qr

e effects of Revolution 
Summer

in the early-90s. ?o simpl

'rr1 movement which sprouted upy show how much the community of

DC had changed evolved, at Bikini Ki]1,s first show in
DC in June of 1991, Kathleen Hanna was thrown off by how

the 'opeople in the audience were dancing like mad for a

band they had never seen before, cheering, and whistling

: of Punk music
name for lhis stYl(

Another impact Revolutjon
Summer had wa

Hardcore that is emotionally dense -hardcore
with piccio s fr.^-.,e grollring

lodic song strueture' Emo is also a ir:ir.rrry up rrrith
tto and Cqfity

fan IvIacKa ye to forrn Fuo- zi in 1985.,

of Rites 
^o ^"* rpring

t rost

rftearheading 
pos

rrique and infl
-hardcore

and becoming
uential acts in

OIle ar -,"- rne rlostpunk

When it came to emo, its flame burned out telatively
quickly in DC after Revolution Summer. However. its
influence slowly spread to other areas of the country,
(Greenwald, 17). rn Annaporis, bands The Hated and Moss
fcon continued. emo on with j-ts roots in hardcore. fnto the
early-9os in southern California, some artists began to
incorporate harsher, screamed vocals with complex and
abrasive melodj.es, which became known as screamo, These
included artiste such as lieroin, Antioch Arrowf and Swi_ng

Kids (freble 20L4).
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bands that (ta

ly*Lo-mld*90s

[ution of emo i'n thejorly fead the evo

vrere Jawbreaker and Sunny Day Real Est'ate'

Sunny Day Real Estate were suept up lhe post*Nlrvana
ralternative-rock, frenzy, forming in the $hadolrs of grunge

in Washington StaLe in 1992. Sunny Day stood out from the

"seattle-based pack of post-grunge alt,-rock bottom*feeders,,

(Greenwald, 28) Lhrough their poetic lyrics, intricate
songwri.tinE, and unique fusi-on qf traditional emo with
indie rock. Their l-994 release, Diary, showcased their
ability t.o combine romantically poetic lyrics and tuinkling
guitar sections with loud and fuzzy ones. Their lyrics

"sig:na1ed a new way to Lalk about passion', (Cohen, 2009).

Sunny Day's lyricist and vocalist, Jeremy Enigk, was able

to harness his convoluted and youthful subconscious into
his lyrics. {Greenwaldf 29). Themes of nostalgia,

heartbreak, and sadness a'e arl- over this record. something

changedi a much younger crowd began eomS-ng Lo shows, with
college and h1"gh school kids ltrho typically did not atLend

that initially sPawned emotional hardcore-
conmunity beg.an

A
to forrn after Djary,s

Forrnlng ln the East Bay in'1gg6, ,Jarrbreaker fused emotionall.','''.
lvricfi with c,atchy pop*p:rn* melodies" ?hey were incredibly
ti$, live, arrd their }vriFist and sinEer Blake
Schqirtzenbach took Iines directly from his diary to
r'*srll.,rate into song$. Jawbreaker created a ,rsonie shotgun
In4miage betrreen Lhe bristly heft of hardcore, the
.$sngw..fitirlg sensibility of Cali pop_punk" and the tortured
arttstry of DC emo,, (Greenwald, 20). .rawbreaker started
butlding the bridge berween emo and the mainstream a deeade
befor:e -it happened.
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Through these new forms of emo being developed, the qenre

continued to evolve up until the present day' The common

lyr.ical themes of nostalgia and vulnerabifity on top of

gritty and melodj-c song structure lead directly back t'o t'he

Revolutj-on $ummer in the Washington DC hardcore scene. A

movement which in itself was fueled by nostal"giaT being a

push hack against the toxie environment brewed by hardcore

goi-ng into the ml-d-8Os. A community was harmed and in

decline, so those involved ih Revolution Summer lrorked to
rebuild that inclr;slve and Open Community. Emo rose up

during the Revolution Summer as a way to cocibat against the

macho energy of hardcore. further connecting those in the

community with its honest and heartfelt lyrics. Emo brought

acceptance of emotj-onal vulnerability to the foreground.

creati-ng a new community and subgenre itseff.

,,iBltt
' r'Orr,tttotfdtiq,

?he future of, the
alL over grot this

subgenre 
had been aL tered:

"punkcoufd Start -.- ulj

9leam in their eye and felt like
&attered to therro (Greenwald,

31) .

aad singing 
ebout

the labe1 of lemo', which many were conflicted over on

meaninq up Lo this point, was harn""#ty Sunny Day Real

Estate through their emotionally dense musical style'

"Music that vras romantic but denaLured of its political,

traditionally punk rock content" (Gxeenwald, 32) '

redding like that
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